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Education
Ph.D. 1994
Modern East Asian History, University of California, San Diego



Dissertation: Film Censorship in China, 1927-1937.


Minor field 1: 
Modern Japanese History


Minor field 2: 
Pre-modern China 


Minor field 3: 
Literary theories and cultural studies
M. A. 1988
Liberal Studies, The College of Saint Rose, Albany, NY.



Thesis: Modernism: East and West
M. A. 1985
Chinese Aesthetics, Sichuan University, Chengdu, China.



Thesis: The Formal Elements in Aesthetic Appreciation
B. A. 1982
Chinese Studies, Liaoning Normal University, Dalian, China

Work Experiences
2015-2016
Residence Director in China, California State University, International Programs

2001-2014
Associate Professor, California State University, San Marcos
1995-2001
Assistant Professor, California State University, San Marcos
1994-1995  
Visiting Assistant Professor, University of Utah, Salt Lake City
1988-1994
Teaching Assistant, Chinese Studies, University of California, San Diego
1985-1986
Fellow at The Netherlands Film Museum

Research/Scholarship/Creative activities:       

1.
Book 


Encyclopedia of Chinese Film (co-authored with Yingjin Zhang), Routeledge, 1998.

2. Translation

Robert Darnton, The Kiss of Lamourette: Reflections in Cultural History, the book’s Chinese translation was published by Huadong Normal University Press, 2010.

3. Essays/articles/book chapters

“For Better or Worse, Don’t Change Your Husband! Remake and Appropriations of American Films in Republican China, 1911-1949” in Lisa Funnell and Man-fung Yip eds., American and Chinese-Language Cinemas: Examining Cultural Flows, London and New York: Routledge, 2014
“The Myth about Chinese Leftist Cinema” in James A. Cook, Joshua Goldstein, Mathew D. Johnson, and Sigrid Schmalzer eds., Visualizing Modern China: Image, History, and Memory, 1750-Present, Lanham, Boulder, New York and London: Lexington Book, 2014, pp. 145-64.

“Policing Film in Early Twentieth-Century China, 1905-1923” in Carlos Rojas and Eileen Chow eds., The Oxford Handbook of Chinese Cinemas, Oxford University Press, 2013, pp. 452-271. 

“Prohibition, Politics, and Nation-Building: A History of Film Censorship in China,” in Daniel Biltereyst and Roel Vande Winkle eds., Silencing Cinema: Film Censorship around the World, New York: Palgrave MacMillan, 2013, pp. 109-130.

“Xiaohua Meiguo dianying – dui minguo shiqi Haolaiwu zai Hua qingkuang de zai renshi” (Digesting American films – a re-examination of Hollywood in Republican China) in Emilie Yueh-yu Yeh ed. Huayu dianying gongye: Fangfa yu lishi de xin tansuo (A new approach to Chinese language film industry: method and history), Beijing: Peking University Press, 2012.
“Shadow Magic and Early Chinese Film History” co-authored with Xuelei Huang in Julian Ward and Song Hwee Lim eds., The Chinese Cinema Book, a BFI book, published by Palgrave MacMillan, 2011, pp.47-55.

“Translating Hollywood to Chinese Audience: The Role of Agency and Appropriation in Transnational Cultural Encounter” in Philippa Gates and Lisa Funnell eds., Transnational Asian Identities in Pan-Pacific Cinemas: The Reel Asian Exchange, New York and London: Routledge, 2011, 88-100.  

“A Century of America on Chinese Screens” in Journal of American East-Asian Relations, 17:4 (2011): 305-323.

“Zaoqi Zhongguo dianying zai Meiguo fangying de lishi chutan” (A preliminary history of Chinese film exhibition in the U.S.), in Tao Feiya and Yao Ping eds. Zhongguo sixiang yu shehui (Chinese thoughts and society), Shanghai: Shanghai University Press, 2010, 28-39.
“Qiuxue zhishi, ganwu rensheng” (Some reflections on life and work in the U.S.) in Wang Xi and Yao Ping eds., Zai Meiguo faxian lishi (Discovering history in America: an anthology of personal stories from Chinese scholars in the U.S.), Beijing: Peking University Press, 2010, 315-326.
 “The Reception of American Films in China” in Ying Zhu and Stanley Rosen eds., The Interplay of Art, Politics and Commerce in Chinese Cinema, Hong Kong: University of Hong Kong Press, 2009, pp. 55-69.

“Ershi shiji zaoqi Zhongguo dianyingyuan liyi gaige” (Movie theater etiquette reform in early twentieth century China), Yingshi wenhua (Film and television culture) no. 1 (2009): 168-179.
“Minzu zhuyi, dongfang zhuyi he bu pingdeng huayu quan” (Nationalism, Orientalism and the unequal discourse in ethnography), Ershiyi shiji (21st Century), No. 109 (2008): 85-92.

“Dianying shi wai shi – cong minguo shiqi dui dianying de kangyi kan minjian shehui yu gonggong kongjian de xiaozhang” (Beyond film history – the rise and fall of civil societies and public space during the Republican era as reflected in protests against the movies), Dangdai dianying (Contemporary cinema), No. 2 (2008): 114-19.

“Sanshi niandai zuoyi dianying de shenhua” (The myth of leftist cinema in 1930s China), Ershiyi shiji (21st Century), No. 103 (2007): 42-51. 

“Movie House Etiquette Reform in Republican China,” Modern China, Vol. 32, No. 4 (October 2006), pp. 513-536.

“Chinese Underground Films: Views from China,” co-authored with CHEN Mo, in Paul Pickowicz and Yingjin Zhang eds. From Underground to Independent: Alternative Film Culture in Contemporary China, Rowman and Littlefield, 2006, pp. 143-159. 
“My 1919 and Revisionist History,” co-authored with Hong Yin, in John Lent and Haili Kong eds., One Hundred Years of Chinese Cinema: A Generational Dialogue, Norwalk, CT: East Bridge: 2005, pp. 97-111.
“Le ambiguita politiche del cinema di sinisra (1932-1937)” (The political ambiguities of Chinese cinema, 1932-1937), in Cento Anni Di Cinema Cinese 1905-2005, Venice: Fondazione Prada, 2005. Pp. 34-45.
“Hollywood in China, 1897-1950: A Preliminary Survey,” in Chinese Historical Review, 12: 1 (Spring 2005), pp. 33-60.

“The Expulsion of Hollywood from China, 1949-1951” in Twentieth Century China, vol. 30, no. 1 (November 2004), pp. 64-81. 

“Kuahai de Changcheng – cong jianli dao tanta: Changcheng huapian gongsi lishi chutan” (A study of the Great Wall Motion Picture Company), co-authored with Chen Mo, in Dangdai dianying (Contemporary cinema), 3 (2004), pp. 36-44.

“Nationalism in Chinese Popular Culture: A Case Study of The Opium War, in C.X. George Wei and Xiaoyuan Liu, eds., Exploring Nationalisms of China: Themes and Conflicts, Greenwood Press, 2002, pp. 41-54. 

“Guanfang diaocha baogao yu Haolaiwu de quanqiuhua celue” (Official market reports and Hollywood’s strategy for global expansion), co-authored with Yin Hong, in Dianying yishu (Film art) 1 (2002), pp. 119-121.
“Nationalism, Orientalism and An Unequal Treatise of Ethnography: the Making of The Good Earth,” in Susie Lan Cassel, ed., From Gold Mountain to the New World: Chinese American Studies in the New Millennium, Alta Mira Publishing Co., 2002, pp. 274-290. 
“Guan ying fangshi yu Taiwan de xiandaihua” (Movie theater etiquette and Taiwan’s modernity), in Lu Hanchao, ed., Wenhua rentong yu Taiwan de xiandaihua (Cultural identity and modernity in Taiwan), New Jersey: Global publishing Co., 2001, pp. 117-131. 

“Cinema cinese. Il periodo del muto 1896-1936” in G. P. Brunetta, ed., Storia del cinema Mondiale: America, Africa, Asia , Oceania, Vol. V,  Einaudi, Torino, 2001, pp.715-738.
“Haolaiwu de quanqiu hua celue yu Zhongguo dianying de fazhan” (Hollywood’s global domination and the future of Chinese film industry), co-authored with Yin Hong, in Dangdai dianying (Contemporary cinema), 4 (2001), pp. 36-49.

“Social Activism during the Republican Period: Two Case Studies of Popular Protests against the Movies” in Twentieth Century China, vol. 25, no. 2 (April 2000).

“The Opium War: History, Politics and Propaganda” Asian Cinema, vol. 11, no. 1 (Spring/Summer 2000), pp. 68-83.

“Constructing National Culture: Film Censorship, Sex and Cantonese Autonomy” in Zhang 

Yingjin, ed., Cinema and Urban Culture in Shanghai, 1922-1943, Stanford University Press, 1999, pp. 183-199.


“The Chinese Ambivalence toward Modernity: A Study of Wu Yonggang’s Three Films 


from the 1930s.” in Asian Cinema, vol. 9, no. 2 (Spring 1998), pp. 3-15.
“Anti-imperialism and Film Censorship during the Nanjing Decade,” in Sheldon Hsiao-peng Lu, ed., Trans/national Chinese Cinemas: Identity, Nationhood, Gender, Honolulu: University of Hawaii Press, 1997, pp. 35-57.

3.
Film Reviews 

a. Review of Through the Consul’s Eye, in American Historical Review, Vol. 107, No. 3 (June 2002).

b. “Review of Emperor’s Shadow and Emperor’s Assassin,” in American Historical Review, Vol. 106, No. 2 (April 2001).

c. “Review of Xiuxiu, the Sent Down Girl” in American Historical Review, Vol. 104, No. 5 (December 1999).

d. “No Guarantees for Mulan in China” in Los Angeles Times, August 31, 1998.

e. “Review of Farewell My Concubine, The Wooden Man’s Bride, and Blue Kite” in 


       American Historical Review, Vol. 100, No. 4 (October 1995).

4. Book Reviews

a. Review of Laikwan Pang, Building a New China in Cinema: The Chinese Left-wing Cinema Movement, 1932-37. Lanham, Boulder, New York, London: Rowman and Littlefield, 2002, in China Quarterly, vol. 175 (September 2003): 844-846.
b. Review of Shu-mei Shih, The Lure of the Modern: Writing Modernism in Semicolonial China, 1917–1937, Berkeley, Los Angeles, London: University of California Press, 2001, in China Information, vol. XV, no. II, 2001.
c. Review of Shiji zhuanzhe shiqi de Zhongguo yingshi wenhua (Chinese media culture at the turn of the century, by YIN Hong, Beijing, 1998, in China Review International, Vol. 6, No. 2 (Fall 1999).
d. Review of New Chinese Cinemas: Forms, Identities, Politics, edited by Nick Browne, Paul Pickowicz, Vivian Sobchack, and Esther Yau, Cambridge University Press, 1994, in Journal of Modern Literature in Chinese, Vol. 1, No. 1 (July 1997). 
e. Review of War and Popular Culture: Resistance in Modern China, 1937-1945 by Chang-tai Hung, Berkeley, Los Angeles, London: University of California Press, 1994, in The China Journal, no. 38 (July 1997).
f. Review of Handbook of Chinese Popular Culture edited by Wu Dingbo and Patrick D. Murphy, Westport, CN and London: Greenwood Press, 1994, in China Review International, Vol. 3, No. 1 (Spring, 1996).

5. Encyclopedia Entries
a.   Entries on Chinese film directors Bu Wancang, Fei Mu, Luo Mingyou, Sun Yu, Zheng Junli, and   

       Zheng Zhengqiu in Gian Piero Brunetta ed., Dizionario dei registi  del cinema mondiale,   

       Torino: Giulio Einaudi editore, Italy, 2005.
b.   Entries on censorship cases involving Xin nuxing (New women, dir. Cai Chusheng, 1935),  

      Yihua Film Studio Incident, Lan fengzheng (The blue Kite, dir. Tian Zhuangzhuang, 1993), and 
       Welcome Danger (dir. Harold Lloyd, 1929), in Derek Jones, ed. Censorship: A World 
       Encyclopedia, London and Chicago: Fitzroy Dearborn Publishers, 2001.
6. Invited Talks

“America on Chinese Screen,” at the conference on Through Tinted Lenses held at University of Southern California, November 1-2, 2013. 

“Rethinking Cultural Imperialism: A Case Study of Hollywood in China,” China Film Institute, Beijing, June 5, 2013

“Misalignment in Cross Cultural Communications,” Huazhong University of Science and Technology, Wuhan, China, May 23, 2013

“Of Tradition and Modernity,” St. Mount Mary College, Los Angeles, February 21, 2013

“Chinese Film Studies in the West,” China Film Archives, June 9, 2012 

“Translating Hollywood: The Role of Agency in Cross Cultural Encounters,” Hong Kong Baptist University, October 5, 2010

“Film Censorship and Cultural Politics during Republican China,” Central Chinese University of Sciences and Technologies, June 2, 2009
“Orientalism and the Campaign for New Behavioral Norms in Early Twentieth Century China,” Liaocheng University, Shangdong (China), May 20, 2009

“The Question of Leftist Cinema in the 1930s,” Huazhong University of Science and Technology, Wuhan, China, May 30, 2006

“Communist Propaganda and Audience Appropriation in 1950s Chinese Cinema,” Weber State University, Utah, October 18, 2003

“Hollywood and China in Early Twentieth Century China,” Central Washington University, Ellensburg, January 12, 2003

7. Grants and Fellowships

The Wang Family Faculty Research Grant, California State University, 2007-08, $10,000.
“The Great Wall Motion Picture Company and the Impact of Chinese American Filmmakers on China’s Film Industry, 1924-1929,” Committee on Scholarly Exchange with China, $15,000, 2003-04. 
“Hollywood’s Expansion in China, 1897-1950,” Institute for International Research, Johns Hopkins-Nanjing University, $30,000, 2003-04.

Colonialist Cultural Policy and Film Censorship in the Foreign Concession Areas of Shanghai, 1925-1942,” University Research and Creativity Grant, $1,500, 2003-04. 


“Hollywood and China,” Committee on Scholarly Exchange with China, $7,000, 2001-02.

“The Reception of Hollywood in China,” University Research and Creativity Grant,  one course release, 2001-02.

8. Conference Presentations
“Don’t Change Your Husband – for the better or for the worse: The Chinese Remakes of American Films in the 1920s and 1930s,” WCAAS, West Yellowstone, October 11-13, 2012.

Round Table: “Neither Enemies Nor Friends: Negotiations with and Perceptions of the United States,”  AHA Pacific Coast Branch annual conference, San Diego, August 9-11,2012. 

“The Chinese Cinematic Images of the U.S.” Asian Studies on the Pacific Coast Conference, Portland, June 18-20, 2010.

“The Role of Agency in Cross Cultural Encounter,” The 11th Annual International Conference of The Association of Chinese Professors of Social Sciences in the United States (ACPSS), October 28-30, 2005, California State University, Fullerton.

“A Revisionist View of Chinese Leftist Films,” The International Conference on Chinese Cinema, June 10-12, 2005, Shanghai, China.
“The Political Ambiguities of 1930s Chinese Cinema,” Western Conference of the Association of Asian Studies 2005 Annual Meeting, September 29-October 1, 2005.

“The Images of the U.S. in Chinese Films – An Occidental Reversal?” Southwest Conference of American Popular Culture Association, October 2004.
“The Reception of American Films in China, 1897-1950,” Association of Asian Studies, 2004, San Diego.

“Revisionist History in Recent Chinese Films,” Asian Studies on the Pacific Coast Annual Meeting, June 21-23, 2002, Monterey, California. 
“The Great Wall Motion Picture Company and Its Contribution to Early Chinese Filmmaking,” Western Conference of Association of Asian Studies, October, 2002, Brigham Young University, Prove, Utah. 

“Modernity and Movie Theater Etiquette Reform in Twentieth Century China,” Western Conference of Asian Studies, CSU, Long Beach, October 2001.
9. Courses Taught
History 101: Critical Thinking in History 

History 202: World History since 1500 

History 301: Historical Methods and Writing 

History 360: Classical Asia

History 361: Modern East Asia

History 362: China and the West

History 363: China in revolution

History 364: Chinese Film and History

History 365: Tradition and Change in Japan

History 365: Modern Japan

History 367: Women in China

History 460: Issues in Modern Chinese History

History 501: Historical Perspectives on Media (graduate seminar)

